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FROM THE PLAYWRIGHT

In 1927, Virginia Woolf wrote in a letter: “Yesterday morning I was in despair... I couldn’t screw a word from me; and at last dropped

my head in my hands; dipped my pen in the ink, and wrote these words, as if automatically, on a clean sheet: Orlando: A Biography. No
sooner had I done this than my body was flooded with rapture and my brain with ideas. I wrote rapidly... But listen; suppose Orlando
turns out to be Vita.” Vita Sackville-West was, along with Leonard Woolf, one of Woolf’s great loves. Orlando became a fictional,
fantastical, pseudo-biographical conglomerate of the many lives of Vita Sackville-West, who was also a poet, cross-dresser, aristocrat,
and consummate gardener (her estate was given to her family by Queen Elizabeth and was then taken away from Vita in her lifetime
because of her gender). “All these ancestors and centuries of silver and gold have bred a perfect body,” Woolf said of Vita. Woolf wrote
the book more quickly than any of her others, “at the top of her speed,” and in higher spirits. She wrote to Vita, “It’s all about you and the
lusts of your mind.” She was determined to break out of the rigid form of the novel saying, “I will never write a novel again,” and Orlando
will be “truthful but fantastic.” Orlando is then part novel, part fabulation, part biography, part theatrical escapade, part poetry, and full
of complex private messages to Vita, leading Vita’s son to call it “the longest love-letter in the English language.” - Sarah Ruhl

This note originally appeared in the program for Classic Stage Company’s 2010 production of Virginia Woolf’s Orlando. Reprinted with
permission.



ABOUT THE DIRECTOR

Master acting teacher and director L. Zane Jones serves as Artistic Director for CIVIC
REP, a creative collective committed to working with classic texts and new work for
the stage. CIVIC REP has produced three shows: A Streetcar Named Desire and The
Two-Character Play at New City Theater (now 18th & Union) both directed by Jones,
and a lauded production of Caroline Bird’s adaptation of The Trojan Women directed
by Leah Adcock-Starr and produced by Jones this past January at The Slate Theatre.
She studied directing and feminist theory at the University of Southern California,
earning her MFA in Directing there before joining the performance faculty, on which
she served from 1994 - 2012. Zane’s theatre career began in Chicago, where she earned
a BFA in Acting at the conservatory formerly known as the Goodman School of Drama
(now called the Theatre School at DePaul University). She has worked extensively

as an actor in theatre, film, and television for over 30 years, and has directed over

30 productions at USC and in Los Angeles and Seattle, including, most recently,
Seattle Opera’s production of As One. Zane was Co-Founder and Artistic Director of
WORKSHOP 360, a theatre company based in Venice, California, where she directed,
produced, and acted in Caryl Churchill's Vinegar Tom, Euripides' Hecuba, Karen
Hartman’s Gum and The Mother of Modern Censorship, Brighde Mullins’ Fire Eater,
and the West Coast Premiere of Betty’s Summer Vacation by Christopher Durang.

DIRECTOR'S NOTE

“Life, Life, Life!”

Virginia Woolf’s novel Orlando has been called "the longest love letter ever
written." It was meant to be a joke — a farce. It turned out to be so much more. “I
have written this book quicker than any; and it is all a joke; and yet gay and quick
reading I think. It may be too long for a joke, and too frivolous for a serious book.”
It is a story about love — about writing — about life. In Latin, vita means life.

What a sublime pleasure to spend the past several months in the presence of two
such fascinating women.

Let us go, then, exploring

This summer morning,

When all are adoring

The plum-blossom and the bee.
And humming and hawing

Let us ask of the starling

What he may think

On the brink

Of the dust-bin whence he picks
Among the sticks

Combings of scullion’s hair.
What’s life, we ask;

Life, Life, Life! cries the bird
As if he had heard...

~ Virginia Woolf

“Vita Sackville-West and Virginia Woolf met at a dinner party given by Clive Bell in
London on December 14, 1922. Their love affair grew out of an instant friendship.
Virginia confided her impressions of Vita to her diary: ‘She is a pronounced Sap-
phist, and may have an eye on me, old though I am. Nature might have sharpened
her faculties. Snob as I am, I trace her passions 500 years back, and they become
romantic to me, like old yellow wine.””

—The Letters of Vita Sackuville-West to Virginia Woolf, edited by Louise DeSalvo
and Mitchell Leaska

Orlando is produced by special arrangement with Bruce Ostler, Bret Adams, Ltd,
West 44th Street, New York, NY 10036. www.bretadamsltd.net

UPCOMING:

Cock & Crumble

by Mike Bartlett & Sheila Callaghan

directed by Cody Holliday Haefner & Amanda Friou
May 18-27, 2017

Glenn Hughes Penthouse Theatre

Sueiio

by José Rivera

directed by Jane Jones

May 23—June 4, 2017

Floyd and Delores Jones Playhouse

READON..

On Vita Sackville-West and Virginia Woolf

From Wikipedia: Woolf and Vita Sackville-
West were both members of the Bloomsbury
Group, which was known for its liberal
views on sexuality. The two began a sexual
and romantic relationship that lasted for

a decade, and continued as a friendship
long after that. Notably, this inspiration

is confirmed by Woolf herself, who noted

in her diary the idea of Orlando on 5
October 1927: "And instantly the usual
exciting devices enter my mind: a biography
beginning in the year 1500 and continuing
to the present day, called Orlando: Vita,
only with a change about from one sex to
the other."

Nigel Nicolson, Vita Sackville-West's son,
wrote, "The effect of Vita on Virginia is all
contained in Orlando, the longest and most
charming love letter in literature, in which
she explores Vita, weaves her in and out of
the centuries, tosses her from one sex to the
other, plays with her, dresses her in furs,
lace and emeralds, teases her, flirts with

her, drops a veil of mist around her."

FURTHER READING

Of course, Orlando by Virginia Woolf

Virginia Woolf — A Writer’s Diary, Edited
by Leonard Woolf

and

The Letters of Vita Sackville-West to
Virginia Woolf, edited by Louise DeSalvo

and Mitchell Leaska

AUDIENCE SURVEY

Let us know what you thought! Take our
brief survey at: http://bit.ly/uw-orlando

CONTACT US

UW School of Drama

101 Hutchinson Hall

Box 353950

Seattle WA 98195-3950
206.543.5140

Website: drama.uw.edu
Facebook: UWDrama
Twitter: @UWDrama
Instagram: uwdrama

UW Arts Ticket Office
1313 NE 41st St
206.543.4880
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The University of Washington School of Drama develops innovative and courageous artists and scholars
poised to be the creative leaders of tomorrow. Our dynamic, award-winning faculty is dedicated to enabling
each student to reach their full potential and our alumni are advancing the artistic conversation through

innovative and diverse work across the globe.

We offer MFA degrees in acting, design, and directing, a four-year undergraduate liberal arts education in
Drama or Musical Theatre, and a PhD in theatre history and criticism.

FACULTY AND STAFF

Executive Director, Todd London

FACULTY

Professors
Tll’l‘il Bond )
gfg{ereilgr(ljigt(i)s’—eNewton Artist-in-Residence

Senior Artist-in-Residence
Karen Hartman

Msrk J e}rllkins Wilson Mendieta
Odai Johnson Lecturers
Geoff Korf Geoffrey Alm
Todd London Kwame Braun
Thomas Lynch Andrew D. Smith
?sgfociall;e Professors  peritus Faculty
effrey Fracé i

Scott Magelssen Sarih ]13ryant—BeI'ta11
Eﬁgorah Trout ‘]{’»i(t:“ty%g}rlntois

rew Tsao

; w Robert Dahlstrom
Assistant Prolfessor Bill Forrester
Stefka Mihaylova Robert Hobbs
A{ﬁliate Professor Judith Shahn
Thomas Postlewait Aurora Valentinetti
Principal Lecturer Barry Witham
Catherine Madden Jack Wolcott
Senior Lecturers
Bridget Connors
Scott Hafso
L. Zane Jones
Skip Mercier

STAFF

Holly Arsenault, Director of Engagement
Josh Beerman, Front Office & Assistant to the Executive Director
Sue Bruns, Graduate Programs Advisor
Kathy Burch, Administrator

Andrea Bush, Property Master

Alex Danilchik, Scene Shop Manager

Josie Gardner, Costume Shop Manager
Caitlin Goldbaum, Undergraduate Advisor
Jennifer Law, Scenic Artist

Ian Lootens, Stage Technician

Avril Martinez, Stage Technician

Valerie Mayse, Costume Specialist

Jay McAleer, Master Electrician

Bobbin Ramsey, Constituent Relations Officer
Gretchen Shantz, Computer Specialist
Deborah Skorstad, Costume Lead

Anne Stewart, General Manager

Tres Tracy Ballon, Master Carpenter

Angela Weaver, Drama Librarian

Alan Weldin, Scenic Carpenter

MAJOR DONORS

We wish to extend a heartfelt thank you to all those who have made a
financial contribution to the School of Drama in the past year (Jul 1,
2014 — May 10, 2015). Your gifts make a genuine impact in the lives of
our students, and in turn, within the greater theatre community. Full
list of donors at: drama.aaw.edu/about/donors

$25,000+

Estate of Sarah Nash Gates
Floyd Jones

Laura McBride

Joan & Howard Voorheis

$10,000+

Judy & S. Ward Bushnell
Donald Correll

Mark Gibson & Joseph Terteling
Raymond James

John & Nadine Murray

Rev. Jeffrey & Carin Towne

$5,000+

Karen Koon
Dennis Tiffany
Nancy Wick & Maurice Warner

$2,000+

Stephen Alley & Amy Scott
Les & Therese Barnett

Sheri & Les Biller Family Foundation
Kenneth Cerniglia & Adrien Lanusse
Donald & Brenda Chapman
Joanne Euster

Gary Fuller & Randy Everett
Daniel Gerler

Everett Kent

Mark Levine & John Keppeler
Charles & Nancy Mertel
Rebecca Murphy

Rita & Steven Patti

Megan Pursell

Kerry & Jan Richards

Harvey Sadis & Harriett Cody
Susan & Alan Schulkin

Sally West

Jean & Morton Wilhelm
Barry & Margaret Witham
Laura J. Wickman

$1,000+

Marilyn & Emory Ackley

Adina Angle

Kalman Brauner & Amy Carlson
Mr. Donald Chapman and Kay
Chapman Charitable Trust
Joan & Steve Goldblatt

Richard Greene

Linda Hartzell & Mark Perry
Robert Jenkins

Roanld Leamon

Todd London & Karen Hartman
Danny McGinnis

Monica Ramsey

Dirk Sanders

GregRobin Smith

Deborah Trout

Mya & Richard Ulrich

Avon & George Wilson

Sylvia Wolf & Duane Schuler

$500+

Richard Arnold

Jack Clay

Matthew Davis

Kai Fujita

Jameson Grus

Kathleen Hoban

Elizabeth Leadon

Andrew & Mary McMasters
Kimberly & Robert Milham
Robert Monsen

Jocelyn Phillips & Warren Bakken
Dean Richardson & Jennifer Hung
Linda & Rudolf Risler

Nancy Simon

Suzanne Swansom & Wayne Salisbury
C. Harold & Eleanor Wirum

SCHOOL OF DRAMA ANGELS

Stephen Alley
Adina Angle
Therese Barnette
Kimberly Brangwin
Brad Edwards
Joanne Euster
Randy Everett
Mark Gibson

Joan Goldblatt
Robert Jenkins

Ron Leamon
Andrew McMasters
Scott Mertel
Robert Monsen
Nadine Murray
Monica Ramsey
Kerry Richards
Harvey Sadis
Richard Sloniker
Kyoko Wright




<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV (Za stvaranje Adobe PDF dokumenata najpogodnijih za visokokvalitetni ispis prije tiskanja koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)
    /HUN <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


